
 

Hello, I am European. Do you give me a job? 

 

The inversion that this video shows us is complete: economical, racial 

and cultural. It is no longer the African that is imposed a false 

integration into the occidental culture, but the European that assumes 

the necessity of migrating during a social and economic collapse. When 

migrating, the European has to travel, find work and then after having 

achieved work adjust to a craftsman like production, for which the 

European is neither prepared nor qualified. Hence, the unreality of 

what we see and the confusion the documental fiction in the video 

creates. A personal way of looking at the facts and placing oneself in 

this situation of turbulence, flight and migration that capitalism 

generates; a variety that breaks with the economic security of the 

European countries which promised citizens from this part of the world 

a welfare, which they considered to be eternal.   

 

 

 

 

 

Records of a False Identity 

 

Records of a False Identity are a collection of apocryphal documents 

that tell the life of a fictitious person.  

That which allows us to be categorized as ’citizen’ is the 

identification and inclusion in standardized, social groups and 

practices, which are materialized in various official documents that 

attest to our existence. 

 

To challenge this dynamic, this work revises the original identity and 

constructs an apocrypha, free of choice. 

It confronts and revises the dynamic of how we ‘exist’, because we are 

registered, divided (stigmatized) into official categories and thus, 

live by the customs and the prescribed behavioural patterns –customs 

which appear again in the form of a document-. The work explores this 

form of control, this form of metonymic existence. 

 

The project presents a deliberate ambiguity between reality and 

fiction. It toys with falseness in the sense that the documents are 

forgeries, but they are ‘real’ forgeries that have been produced by 

‘professional’ forgers from the Plaza de Santo Domingo in Mexico City. 

The margins of probability are forced.  

 

The Birth Certificate embodies the bureaucratic genesis of this life, 

which is rule bound and quantified, the inauguration ritual of 

control. And so, the stigmata wounds of origin are carved.  

 

With the Marriage Certificate the social structure is determined by 

antonomasia: the family, from a traditional point of view, as much 

from the political power institution as from the institution of moral 

power. 

 

Previously, it was pointed out that we could be categorized as 

’citizen’ when we have the documents to verify it. The Apocryphal 

University Diploma represents an extremity within this system, as the 

education that is being appreciated is the formal and rule based 

education.  

 

The Work Permits are linked with another of the ‘valued’ pillars of 

the social structure: work. 



 

The video illustrates Don José, a writer from the Plaza de Santo 

Domingo in the historical centre of Mexico City, while he reads one of 

the false love letters that he wrote in the name of José Luis Bongore. 

 

 

The Ant Crossing  

 

Actions at the border performed by Elo Vega and Bongore, 2009. 

 

Borders are shown to us as physical signs of the expression of power: 

devices that draw a line through the landscape of domination, of 

inequality. These audiovisual works redefine these borders, 

destabilize them, break them down symbolically and settle in the 

cracks in order to lyrically destroy the control. Paradoxically, an 

arch typical element of separation like the border here becomes the 

start of a shared subjectivity.   

 

Action 1: to cross the border between Tijuana (Mexico) and San Ysidro 

(United States) as many times as possible during a workday of 8 hours 

(from 6:00 to 14:00.) 

 

Action 2: to let ants loose on American territory (San Ysidro) that 

were gathered on Mexican territory. The camera follows these migrant-

ants, which have brilliantly made fun of the border crossing. We 

follow the ants during this moment of rebellion, which, 

metaphorically, will be the trigger of a ‘nomadic’ and liberating 

development.   

 

 

 

 

Hello, I am Spanish. May I kiss you? 

 

After a period of adaptation and comprehension of the mechanisms of 

public, social protocol in the Japanese culture and the study of the 

native language, an action was performed, consisting of a pagan attack 

on passers-by in Tokyo, where we asked them in their own language if 

they would allow us to kiss them. 

 

This project expresses a reflection on a current, cultural hybridity, 

and a reflection on when such rigid cultural areas like that of 

expressing affection become universal. 

 


